; emerging fromunderneath a tufted rug
10 : Pescali & Sprovieri West End anda wall socket crammed with dirty old

plugs, havea darkness that enriches them
ts i Curator EfratShalemhaschosenfiveLos  withacertainsqualor.
Jit ¢ Angeles photographers whose subject, Andrew Freeman’s pictures of simple,
<am; : broadlyspeaking, is thecity tofocus on one-storey houses are froma series
it : relationships between photography and documenting the remaining buildings
h's i architecture, pictorialand narrativespace,  fromManzanar internment camp, set up

nay : pastandpresent.James Welling'sabstract during WWII to hold LA’s population of
aphic : photogramsof criss-crossing barsofblack  Japanese-Americans. No trace of their for-

‘as i onwhitearereminiscentof the stark, sil- mer useremains in thearchitecture of
on- i houettesof girders, pylonsand powerlines  theseunremarkable buildings—which,
y ¢ inthe work of French photographer perhaps, is Freeman’s point. Walead
ean- : Alexandre Vitkine (currently onshowat Beshty has photographed Frank Lloyd
ises i Hacklebury). Wright's Ennis House, which features in
: MilesCoolidge shows four prints froma  various films including ‘Blade Runner’;
¢ setof Kodachromeslides, taken in 1976 but, like an ageing movie star, the beauti-

i whenhewas 12, of domesticsituationsthat  ful screen version now hasa crumbling
— | heidentified as fire hazards. The subject south facade—theresult of earthquake
i may seemanodd choiceforachildbutthe  andother damage-andit's this which
i images, which include an electrical flex Beshty records. Helen Sumpler
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